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The Literary Fantastic. List of Key Concepts

Fantasy genre as a fuzzy set (a row of terraced houses with connecting attics)

World building

Secondary World, Alternate Reality, Fictional Universe

Impossible yet self-coherent world
consensus reality 

escapism vs social criticism

wonder
Portal Quest Fantasy, Immersive Fantasy, Intrusive Fantasy, Liminal Fantasy (Farah Mendlesohn) 
Fantasy Structure: Bondage (Wrongness/Thinning) →Recognition (Quest, the labyrinth becomes a path to follow)→Metamorphosis (shapeshifting, rite of passage, release from bondage)→Eucatastrophe (Consolation, Healing)

Psychoanalytical approaches to Fantasy Lit.

fantasy as the literature of subversion (Rosemary Jackson, 1981) 
fantay establishes reality through mimesis, then moves to another marvellous, supernatural zone, that is still not entirely different because of grounding in the real
fantasy as the literature of desire which seeks that which it experiences as absence and loss, compensates for a lack resulting from cultural constraints
castration complex, womb envy

the divided self, the double, the doppelganger

uncanny, unheimlich (Sigmund Freud)

infantile complexes, repressed instincts, primitive beliefs, superstitions

the unconscious, the shadow, the bestial, animus/anima

Bruno Bettelheim: Uses of Enchantment (1976)

hesitation (Todorov) pure marvellous –fantastic—uncanny

fairy tale therapy

Structuralist approaches to the Fantastic

Vladimir Propp. Morphology of the Folktale (1928)

magic folk tale’s basic plot components, character functions, structural design –systematic pattern

characters: villain, dispatcher, magical helper, princess (prize) and her father, donor, hero or victim/seeker hero, false hero

1 Abstentation. One member of family absents himself or herself
2 Interdiction. An interdiction is addressed to the Hero--a command, request, suggestion, etc.
3 Violation. The interdiction is violated. At this point a new personage, the Villain, enters the stoty.
4 Reconnaissance. The Villain makes an attempt to gather information.
5 Delivery. The Villain receives information about his or her Victim.
6 Trickery. The Villain attempts to deceive his Victim.
7 Complicity. The Victim submits to this deception.
8a Villainy. The Villain causes harm or injury to a member of a family. This function is exceptionally important, since by means of it the actual movement of the tale is created.
8b Lack. Some tales may initiate complication through lack or insufficiency rather than villainy .The family may desire something or lack something
9 Mediation. Misfortune or Lack is made known; the Hero is approached, requested or commanded. He or she is allowed to go or dispatched.
10 Counteraction. The Hero agrees to take action to counter the misfortune or lack.
11 Departure. The Hero leaves home.
12 First Donor Function. The Hero is tested, interrogated, attacked, which prepares for his or her receipt of a magical agent or helper from a Donor
13 Hero's Reaction. The Hero reacts to the actions of the future Donor
14 Receipt of Agent. Hero acquires use of magical agent or helper
15 Guidance. Hero is led or guided to the object of search
16 Struggle. Vilain and Hero engage in direct combat
17 Marking. The hero is branded or marked.
18 Victory. The Villain is defeated.
19 Liquidation. The misfortune or lack is now liquidated.
20 Return. The Hero returns.
21 Pursuit. The Hero is pursued.
22 Rescue. The Hero is rescued from pursuit. Many narratives end here, or preceding elements of the narrative may be repeated.
23 Unrecognized arrival. Hero arrives, unrecognized, home or elsewhere.
24 Unfounded Claims. A False Hero presents unfounded claims.
25 Difficult Task . A difficult task is presented to the Hero.
26 Solution. Task is solved.
27 Recognition. Hero is recognized.
28 Exposure. False Hero or Villain exposed.
29 Transfiguration. Hero given new appearance.
30 Punishment. Villain is punished.
31 Wedding. Hero is married and/or ascends the throne. (you don’t have to learn these by heart)
Greimas: actors/actants
Sir James Frazer. The Golden Bough. A Study in Magic and Religion (religion treated as a cultural phenomenon, not from a theological perspective, traces mankind’s progress from religious belief to scientific thought

Otto Rank. The Myth of the Birth of the Hero

Joseph Campbell The Hero with a Thousand Faces 

(monomyth: 

1.separation /call to adventure, quest, her refuses/accepts call, supernatural aid, crssing of threshold, passage into realm of night/, 

2. initiation /road of trias, meeting w the Goddess, woman as temptress, atonement w the Father, Apotheosis, the Ultimate Boom/,

 3. return /refusal ofreturn, magic flight, rescue from without, crossing of return threshold, master of two worlds, freedom to live)

Claude-Lévi Strauss. The Elementary Structures of Kinship

Gérard Genette. Narrative discourse –storytelling techniques play with time in fantasy!

Northrop Frye. Anatomy of Criticism

	Fictional and Thematic Types by Mode

	
	Mythic
	Romantic
	High Mimetic
	Low Mimetic
	Ironic

	Tragic
	dionysiac
	elegiac
	classic tragedy
	pathos
	scapegoat

	Comic
	apollonian
	idyllic
	aristophanic
	Menandic
	sadism

	Thematic
	scripture
	chronicle
	nationalism
	individualism
	discontinuity


Frye divides his study of tragic, comic, and thematic literature into five "modes", each identified with a specific literary epoch: mythic, romantic, high mimetic, low mimetic, and ironic. This categorization is a representation of ethos, or characterization and relates to how the protagonist is portrayed in respect to the rest of humanity and the protagonist's environment.
Languages of the fantastic

magic spell

significance of naming

taboo on words

fictional languages (Naavi, Elvish, Klingon, literary nonsense)

names create fictional universe

Logos, “In the beginning was the Word and the Word was God.”

Ursula K Le Guin: “To change a rock into a jewel, you must change its true name. And to do that…I to change the world.”
Fantastic styles: hierathic, archaic, ecstatic, ironic, absurd, demotic, re-estranged, deictic language

Ethics of Fantasy: 

GK Chesterton. “The Ethics of Elfland” in Orthodoxy
“We believe in bodily miracles, but not in mental possibilities.” 
rational necessity vs imaginative possibility 

laws of nature, scientific explanations vs/& magic

contingency of world based on enchantment 

fairy tales’ ability to open your eyes to the sheer wonder of existence
sense of wonder: inherent given of child “A child of seven is excited by being told that Tommy opened a door and saw a dragon. But a child of three is excited by being told that Tommy opened a door.”

 “fairy-tale logic,” “elfin ethics,” “wondrous nonsense” of fairy tales teach us that “this world is a wild and startling place, which might have been quite different, but which is quite delightful; [and] that before this wildness and delight one may well be modest and submit to the queerest limitations of so queer a kindness“
Romantic

Mary Shelley. Frankenstein, or the Modern Prometheus
first science fiction novel, female Gothic, counter-Romantic movement (dangers of Industrial Revolution)

mad scientist, overreacher character, pseudosciences (galvanism, alchemy)

epistolary frame

hideous wretch, nameless monster

story about bad parenting /inspired by autobiographical events (miscarriages, los of mother, Mary Wollstonecraft, Frankenstein as a birth myth fictionalizing traumas related to childbirth & crisis in the family: Oedipal story)

intertextual predecessors: Ovid’s Prometheus, Milton’s Paradise Lost, Coleridge’s Rhyme of the Ancient Mariner

proto_scifi. monster as the product of a scientific endeavour + proto-horror: monster as irrational eruption of uncanny in ordinary life)

pathos+absurd+sublime+abject

monstrosity of womanwriter (incompatibles: writer+woman, struggle of self-assertion, anxiety of authorship, rebel against tradition)

nature v nurture:: averion against the deformed is instinctual, natural or culturally conditioned: monstrousness of society rejecting the wretched creature

Villa Diodati writing competition

Graveyard Poets: sublime: delightful horror, safely fearful, wonder and awe
fancy vs imagination

the mirror (realistic reflection of world) vs the lamp (illuminate unseen worlds beyond perceived reality)
EA Poe. The Fall of the House of Usher (crisis within the family /incest, madness, necrophilia/ ~collapse of house)
Charlotte Perkins Gilman. Yellow Wallpaper (rest cure, postpartum depression, women deprived of creativity, madness projected on paper)
Gothic: horror+romance

counter-Enlightenment, dark romance

Gothic atmosphere

confused remembrance, hazy half-knowedge, déjà vu

Terror Gothic (anxious suspense) vs Horror Gothic (gross violence)

Female Gothic (Jane Austen. Northanger Abbey)

Homely gothic

sensation novel

sublime

Horace Walpole: The Castle of Otranto

Anne Radcliff. The Mysteries of Udolpho

Matthew Lewis. The Monk

damsel in distress, gothic villain, monstrous maternal figure/ oppressive patriarch

shapeshifting monster ~ protean form of the gothic genre

the History or Romance debate –origins of the Fantasy genre

Victorian

R.L. Stevenson. The Strange Case of Dr Jekyll and Mr Hyde
double/ doppelganger – parable on duplicity of human being –the degenerate within
you can never trust appearances, suspicion!

Lombroso’s depiction of atavistic criminal type

mad scientist

unspeakable monstrosity, “je ne sais quoi”, an air of deformity

urban horror gothic
story of detection by men of reason (but Utterson is a strange detective because he doesn’t work to reveal crime and serve justice but to protect friend’s reputation, keep secret his sins – uncanniness of pretense)
speculations about Jekyll and Hyde’s relationship (backmail, illegitimate sn, homosexual lover)

a shilling shocker, a penny dreadful, a crawler

mysterious incidents, ominent signs

a strange case (legal, medical, rational knowledge, testimony)

aim at authenticity: strategy of sensation novel

Bram Stoker. Dracula,

epistolary novel

gothic horror romance

Victorian pseudosciences (mesmerism, animal magnetism, spiritist sessions)

fear of physical degeneration (primitive powers, Darwin’s evolutionary theory) 

fear of moral degeneration (New woman, dandy, syphilis, homosexuality)

invasion fantasy

shapeshifting

bordercrossings (life/death, civilization/barbarity, reason/madness, home/abroad, animal/human)

the strange appeal of the repulsive

various belief systems (science, religion, superstition) conjoined to fight Dracula

Oscar Wilde. The Picture of Dorian Gray
Faustian deal

aestheticism, l’art pour l’art
new hedonism, dandy
Oscar Wilde’s trial

High fantasy Legendarium

J.R.Tolkien

“In a hole in the ground there lived a hobbit”

The Lord of the Rings trilogy

Thinning/ Wrongness /Healing/ Quest/ Recognition/ Eucatastrophe!! (“we get a piercing glimpse of joy, and heart’s desire, that for a moment passes outside the frame, rends indeed the very web of story, and lets a gleam come through.”)
Bondage/recognition/ self released from its shadow

plot devices common to fantasy: Cook’s Tour/ Escape/ Separation/ Temptation/ Walking

Dark Lord

monomyth (Joseph Campbell. A Hero with a Thousand Faces: “A hero ventures forth from the world of common day into a region of supernatural wonder: fabulous forces are there encountered and a decisive victory is won: the hero comes back from this mysterious adventure with the power to bestow boons on his fellow man.”)

 “On Fairy Stories”

faerie

magic adjectives

subcreation

worldmaking

mythopoesis

Secondary World (Middle Earth)
essential elements of Fairy Story: Fantasy, Recovery, Escape, Consolation, Enchantment!

companions, night journeys, last battle

magic vs enchantment (miracle, Christan joy)

Beowulf as an inspiration

emphasis on language, wordmagic, elvish
CS Lewis. Three ways of writing for children 

(1. treat children a separate audience, 2. writ for a particular child, 3. write in children’s lit because it is the best form for sg you have to say, children are equals)

criticism that fairy tales evoke fear –pleasurable fear

refusal of charges of escapism –longing aroused by fairy tale: a longing for the “I know not what”

teach without didacticism

child-like vs childish

Chronicles of Narnia

“It all started with the picture of a faun carrying an umbrella in a snowy wood.”
Biblical allegory –Tolkien’s criticism: it is too obvious

Aslan ~ Christ (Biblical parallels: Sons of Adam, Daughters of Eve, White Witch=Satan, etc.)
Christian apologist, rational logical explanation for existence of miracles (Lucy)
7 books: 7 virtues, 7 deadly sins, 7 sacraments, 7 heavenly bodies of medieval cosmology

Christian teachings: forgiveness, sacrifice, temptation, courage

portal quest fantasy

combination of pop English folk lore, legends, Greek/Norse mythology, Christian beliefs, Aesop’s fables, pagan influences: mythological mashup
Narnia: a multiverse of countless wolds

mythopoeia

Tolkien+ Lewis: Inklings: medievalists, Christian writer at the origins of modern fantasy

Modernist demythologizations
move from supernatural magic to secularized mode of thought

move from orthodox demonology to psychology to account for strangeness (Freudian psychology)

sacred no more a presence but absence at heart of secularized world – experience of nostalgia, emptiness, absence

Beckett. Waiting for Godot (absurd, failed epiphany: absolute signification never arrives but its possibility can never be ruled out, yet strange hollowing out of unredeemable matter, Nietzsche: God is dead. –secularization, rationalization, disenchantment)

Franz Kafka. Metamorphosis (transformation without a cause, human being reduced to waste)
Kafka. The Trial (arbitrary yet unquestionable law, language slides away from things, emptying out of representation, hollowed out world as a prison)
Jorge Luis Borges, simulacra, the map precedes the territory
TS Eliot. Waste-Land

James Joyce: Ulysses (the mythical within the mundane)
Thomas Mann. Magic Mountain

Mervyn Peake. Titus Groan (Gormenghast castle, fantasy of manners, grotesque characters, theme: tradition vs rebellion, Gothic expressionism reflecting horrors of World War II, Holocaust, bombarded London, traumatic historical cataclysms mirrored in landscape, immense island of stone, pointless rituals) 

Italo Calvino. Invisible Cities, If on a Winter Night a Traveller
Thomas Pynchon. The Crying of Lot 49 (entropy, paranoia, uncertainty, confusion, no definite understanding of the nature of reality, Oedipa)
Fantasy and Postmodernism (similarities: reject realism, innovative narrative technologies, deconstructive rewriting, pastiche, question masternarratives, metafictional (One describes a tale best by telling a tale.)// difference: fantasy does not rejet romanticism, does not reject tradition, is more popular than elitist)

Magic/al Irrealism
the name of the genre as a misnomer

defamiliarization & fantastification

1.magic realism (magischer Realismus, 1920, German painting, Otto Dix, Max Ernst, Georg Grosz)

2.marvellous realism (lo real maravilloso, 1940 Latin America as a source of wonder)

3.magical realism (realismo magico 1950, LatAm fiction, „a simple matter of the most complicated sort”, „all narrative fiction that incudes magical happenings in a realist matter-of-fact tone, the supernatural as an everyday occurence, integrated into rationality and materiality of literary realism”, the realistic mingles with the unexpected and inexplicable, elements of dream, mythology, fairy-story combine with the everyday in a kaleidoscopic pattern of refraction and recurrence)

European, epistemological, scholarly  type / Latin American, ontological, mythic, fokloric type 

the main fantastic charcateristics of a magical realist text:

--narrates magical happenings in matter of fact tone as inherent part of reality

--fantastic illogic not questioned but accpeted by caracters

-- presents extraordinary events as ordinary, and ordinary events as extraordinary

--plays of cyclical, deadened time, kaleidosopic perspective, mirrorings, opend endings, magica causality confusing cause and effect

--magical transgressions implying hybridity, excess, metamorphosis

--universal quality yet historically specific, political potential

--explores and transgresses ontologicl, political, geographical, generic, gender boundaries

--richness of sensory details, lively simulated orality

fantastic: unresolved antimony VS magical realism: resolved antimony (no uncertainty about magical events)

magical realism as a postmodern genre: relativize hierarchies, demythologizing rewriting, metafictional quality, alternative identity positions

Jeanette Winterson. The Passion

Venice as a carnivalesque space/ maze-like, overflows maps (means of rational organization)/ invented city/ city on water: overflowing like women’s writing/ lose yoursef +find yourself in it
allegorical significance of passion

erotics of risk, erotics of storytelling

destabilization of truth („I’m telling you stories, trust me.”)

gender-bender of characters
magical realist elements in text

historiographic metafiction: theoretical self-awareness of history and fiction as human constructs (Linda Hutcheon)

Salman Rushdie. Midnights Children
Angela Carter. Nights at the Circus
Gabriel Garcia Marquez: 100 Years of Solitude

Utopia (Sir Thomas More’s Utopia, Plato’s Republic, Bacon’s New Atlantis, Campanella’ the City of the Sun Garden of Eden)
Dystopia
speculate about poverty, pollution, totalitarianism, dehumanization

Karel Čapek. R.U.R.
Anthony Burgess. A Clockwork Orange (question of free will, moral dilemma: which is better to chose to be bad or to be conditioned to be good?, Nadsat language, Ludovico method: psychological conditioning, ideological brainwashing, youth subcultures, aestheticized violence, art and manipulation/aggression)
Orwell: 1984 (Big Brother, ThinkPol, Ministry of Truth, ThoughtCrime, „Freedom is slavery. Ignorance is power.”)
Aldous Huxley. Brave New World (Noble Savage, ironic utopia)

Susan Collins: Hunger Games (young adult dystopia, Mockingjay organic-GMO symbol,  influences: Greek mythology, gladiator games, Panopticon, reality TV, wilderness survival books, 3rd Reich imagery, Vietnam war, violence on TV/computer game, 21st c. adolescent social experience, Christian theme of self-sacrifice, Lord of the Flies, Battle Royal, Running Man)
Urban Fantasy
Neil Gaiman. Neverwhere
China Miéville. Perdido Street Station
recognizable city in contact with realm of faeries’ magical realm

OR city’s genius loci animates narrative determines its fantastic nature

tale of urban initiation

flâneur, gentleman stroller, solitary wanderer in 19th century

Dickens’ London, Kafka’s Prague, Bulgakov’s Moscow, Rushdie’s Bombay, Auster’s New York

masses of people –alienation + kinship (as in modernism)

Science fiction: speculative but scientific plausability, write rationally about alternative possible worlds/futures, interaction of estrangement+cognition: seek rational understanding of Novum, continuum between real-world empiricism and supernatural transcendentalism
fantasy=impossible made probable vs Scifi: improbable made possible

origins: speculative wonder stories, scientifiction


Campbell: Hero with a 1000 Faces


Jules Verne, HG Wells (Time Machine, War of the Worlds, The Island of Dr Moreau), Mary Shelley (Frankenstein)

paranormal abilities, new scientific principles, futuristic technology, alternative timeline, outer space/subterranean regions, philosophical ideas (questioning limits and prerequisites of humanity), social criticism (industrial capitalism, environmental pollution, nuclear warfare, pychological conditioning, militarism, terrorism, surveillance technologies, simulacrum overtaking reality: virtual reality (Matrix), crime/control, xenophobia, propaganda, etc)
sublime: exaggerated scale, apocalyptic, transcendental

Science fiction film: a genre which emphasizes actual, extrapolative, or speculative science and the empirical method, interacting in a social context with the lesser emphasized, but still present, transcendentalism of magic and religion, in an attempt to reconcile man with the unknown (Sobchack).
technothrillers, Lost World Stories, Future War Stories

disaster story: alien invasion, environmental catastrophe, nuclear war, man supplanted by technlogy, pandemic lethal disease, global scale danger

stock characters: scientist (madman or messiah, saviour of the world), monster, alien (E.T., Alien, The Thing), clone, intelligent machine (A.I., Asimov: I, Robot)

Asimov’s rules of robotics: 1. A robot may not injure a human being or, through inaction, allow a human being to come to harm. 2. A robot must obey the orders given to it by human beings, except where such orders would conflict with the First Law. 3. A robot must protect its own existence as long as such protection does not conflict with the First or Second Law.
Steampunk, Gaslight romance, Dr. Who
Cyberpunk (William Gibson: Neuromancer)
PK Dick. Do Androids Dream of Electric Sheep? (film: Ridley Scott. Blade Runner), Minority Report
Christopher Nolan: Inception

Ray Bradbury. Fahrenheit 451
Frank Herbert. Dune
Douglas Adams. Hitchhiker’s Guide to the Galaxy
feminist science fiction:
Margaret Atwood. The Handmaid’s Tale
Angela Carter. The Passion of New Eve (1977)
Ursula K. Le Guin. The Left Hand of Darkness

popular sci-fi pastiche: Star Wars

Dark fantasy

no eucatastrophe, no resolution, thinning(!) of the world, Dying Earth, Dark Lord

Paranormal romance: insurmountable obstacle (=interspecies relation) as major plot organizing device
Planetary romance

vampire+human: Stephenie Meyer. Twilight saga (erotics of abstinence, animal husband fairy tale, horror and romance, see its fanfiction: The Fifty Shades of Grey), Charlaine Harris. True Blood, L.J. Smith. Vampire Diaries, Laurell K Hamilton. Anita Blake, Buffy the Vampire Slayer
zombie+human: Jonathan Levine. Warm Bodies, Tim Burton. Corpse Bride
ghost+human: romantic fantasy films: Ghost

shadowhunter, vampire, werewolf+human(?) Cassandra Clare: Mortal Instruments

angel+human: Wim Wenders. Wings of Desire

scholarly historical-fantasy: witch+vampire: Deborah Harkness. A Discovery of Witches

noir detective thriller

Fables comics, Grimm, Once Upon a Time Tv series

postapocalyptic, world gone awry, survivors, World War Z

Quest narrative

Heroic fantasy, Sword & Sorcery, Adventurer fantasy
sword & sandal

cloak & sword

cloak & dagger

sword & planet

Alexander Dumas. swashbuckling tales, Count of Monte Crosto, Musqueteers sequence (1844)

Walter Scott. Ivanhoe, historical novel

Robert E Howard. Conan, the Barbarian (D’Artagnan+ Porthos)

epic fantasy: heroic virtue, world-endangering matters 
↔ S&S:morally compromised protagonist, personal conflicts

historical fantasy

scholar-magician

metafantasy
Barbara Hambly. Those who Hunt the Night

Susanna Clarke. Jonathan Strange and Mr Norell

Lisa Goldstein. The Alchemist’s Door (Dr Dee, Rabbi Loew)

George R R Martin. A Song of Ice and Fire
point-of-view characters

„When you play the game of thrones, you win or you die. There is no middle ground.” „Somedy you’ll sit on the throne, and the truth will be what you make it.” „Winter is coming.”

fantasy of religion

GK Chesterton. The Man who Was Thursday (1908)

James Morrow. Only Begotten Daughter (1990)

Yann Martell. Life of Pi
shipwreck story, credibility, belief/faith „Life is a story. You can chose your story.  A story with God is the better story.”
Young Adult fantasy

origins: Hoffman. The Nutcracker and the Mouse King

Carlo Collodi. The Adventures of Pinocchio


Charles Kingsley. Water Babies
George MacDonald. The Princess and the Goblin


Edith Nesbit. Five Children and It

 
JM Barrie. Peter Pan


Pamela Travers. Mary Poppins

Frank L Baum. The Wizard of Oz

Antoine de St Expéry. The Little Prince

AA Milne. Winnie the Pooh
Lewis Carroll. Alice’s Adventures in Wonderland, Through the Looking Glass

literary nonsense

language philosophy, language games, wordplay (reality-experience-representation-misinterpretation) (Humpty Dumpty) (literalized metaphors) (neologisms, portmanteau, Jabberwocky)
fairy tale fantasy

mock cautionary fairy tale of consumption
anti-didactic, non-moralizing

social criticism of Victorian hypocritical morals: mock totalitarian regimes, mock disciplinary mechanisms, mock codes of conduct, mock Victorian view of child (angelic/bestial), question of power
grotesque 

il/logic (card game, chess), topsy-turvy world

shifting perspective, epistemophilia, curiosity, empathy, resilience of children

metatext, Alice as artist/alien

the Carroll myth (saint or pedophile –Dodgson, the photographer)

portal quest fantasy

Children’s Gothic

the Haunted Nursery: Enlightenment idealized view of child vs nursemaid’s horror stories (disciplinary fucntion, pleasurable titillation)

Gothic monster: an aspect of the self, allow for return of repressed

child is complicit in calling monster into being and agile in defeating it (no longer victim vs villain)

connection between children and violence in today’s society

appeal of fear, safe pleasure (cf. sublime)
cautionary fairy tale tradition+ its parody

horroristic bodily genre + nursery rhyme form – transverbal vibration of text
irrepressible desire refuses to be contained
Tim Burton

Hayazo Miyazaki

Neil Gaiman. Coraline, Graveyard Book, Wolves in the Walls, Stardust, etc.
Maurice Sendak. Where the Wild Things Are

Julia Donaldson. Gruffalo
Patrick Ness. A Monster Calls (trauma)
change in nature of children’s adventure story (traditional vs postmodern)

CS Lewis. Narnia (faith) vs Alan Garner. Elidor (a hermeneutics of suspicion, scepticism, mistrust, moral ambivalence, political concerns, deconstruction of ideological boundaries of fantasy)

Philip Pullman. His Dark Materials (parallel universes, daemon, Biblical quest theme, atheist→gnosticism, a critique and repetition of CS Lewis’s Christian-Romantic model of human development)
JK Rowling. The Harry Potter series
fantasy, coming of age Bildungsroman, British school story, boarding school fiction (mystery, thriller, adventure, romance), Dickens: poor orphan boy –anxieties of adolescence
main theme: death, camaraderie/friendship, redeeming power of love, the evil within, being the chosen one (predestination), question of free will, survival vs tyranny, oppression, bigotry, prejudice, abuse of power, a plea for tolerance

magic as practical knowledge, school of witchcraft and wizardry
physical, corporeal sign of magical gift

2 fantasy structures combined: secret magical elite in mundane world + portal fantasy (repressive foster family vs wizarding school –mutual fascination)

Hogwarts’ fantasy world created through transformation of mundane: realization/ substitution/ exaggeration/ animation / antiquation
the Knowing and the Ignorant (muggles) parallel realities leaking into each other

worldbuilding (The Tales of Beedle Bard)
religious criticism

negative: unimaginative, derivative patchwork vs positive: liveliest, funniest, scariest and most moving children's story

with crime, evil, injustice challenge children’s literary genre

read along the lines of trauma studies, dilemma of how to cope with fear?

fandom, cult following

problems of translation

Lemony Snicket. A Series of Unfortunate  Events 

Henry James. The Turn of the Screw

Michael Ende. Neverending Story (metafiction)
time shift fantasy
Horror

Anna Laetitia Barbauld. “On the Pleasure Derived from Objects of Terror” (1773), “a paradox of the heart”

Suspense/terror (Hitchcock)
Gothic origins (Horace Walpole, Matthew Lewis, Anne Radcliff. horror/terror)

“supernatural explained” and “supernatural accepted” (Noël Carroll The Philosophy of Horror)

Montague Summers’ classification: historical gothic, equivocal gothic, supernatural gothic
art horror vs natural horror

horror vs (tales of) terror

monsters in the world of fairy tales vs monsters in the world horror

mirroring effect

biological nature of horror, a genre organized heavily around physical reactions
horror and emotions

monsters: unnameable, impure (Douglas), interstitial, cognitive threat +challenge to psyche +emotional affect
metaphors for fear incarnate of society
final girl

Body genres (Linda Williams: horror/ pornography/ tear-jerker romance)
abject (Julia Kristeva)
Splatterpunk

David Lynch

David Cronenberg

Stephen King, Shining, It, Misery, Carrie
HP Lovecraft, supernatural horror, Cthulhu

Anne Rice, erotic gothic fiction, Interview with the Vampire
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